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ITHACA COLLEGE TROMBONE TROUPE 
Harold Reynolds, director/sponsor 
Keith Kaiser, conductor 
assisted by Kelly Davie, timpani 
Program 
Tower Music Vaclav Nehlybel 
Dream Pantomime Englebert Humperdinck 
arranged by Douglas Courtright from Hansel and Gretel 
Coventry (2001)* Frank H. Siekmann 
Harold Reynolds, soloist 
Love Feast of the Apostles Richard Wagner 
arranged by Paul Hunt 
Cousins Herbert L. Clarke 
arranged by Harold Reynolds 
Jake Halpert, Gabe Hoffman, soloists 
Posaunenstadt! (2000)+ Eric Ewazen 
Eastern Trombone Workshop 
Ft. Myer, Virginia 
Saturday, March 17, 2001 
10:00 a.m. 
* world premiere; commissioned by Ithaca College Trombone Troupe 
+ commissioned by the Ithaca College Trombone Troupe for the 2000 
Fri.ihling Posaunen 
Keith Kaiser, conductor of the Trombone Troupe, is a native of the great 
state of Wyoming and holds degrees from the University of Wyoming, 
the University of Redlands (CA), and a Ph.D. from Florida State 
University. He is currently Assistant Professor of Music Education at 
Ithaca College and conducts the Ithaca College Brass Choir. In 
addition to his conducting duties at the College, Keith is busy 
onducting the Ithaca Community Band and the Syracuse Signature 
Youth Band. He is the faculty sponsor of the Collegiate chapter of 
MENC at the College. Dr. Kaiser has taught instrumental music in the 
public schools of Wyoming, California, and Florida. He is in demand 
as a clinician, conductor, and adjudicator throughout the United States 
and is a frequent contributor to the Journal of Research in Music 
Education, the Journal of Music Therapy, and the School Music News. 
He has been a presenter at state, regional, and national conferences of 
MENC, and the American Music Therapy Association. Dr. Kaiser has 
been the principal conductor of the Trombone Troupe since the spring of 
1998. 
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Keith Kaiser, conductor 
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Ryan Banda Jason Macy 
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Frank Cook Chris Meredith 
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Chris DeGraw Dan Pattee 
Mike Dobranski Hal Reynolds 
Justin Friedman Andrea Shaut 
Scolt Hoffman Jay Silveira 
Erica Howard Tim Smith 
Katie Kamas Eric Swanger 
Brian Lane 
The Soloists 
Harold Reynolds, a native of San Antonio, Texas, is Associate Professor 
of Trombone at Ithaca College. After graduating from high school, he 
earned the Bachelor of Music Education degree from St. Mary's 
University. Following a tour of duty in the United States Navy, whi 
included duty in Norfolk, Virginia, San Diego, California, Charlesto 
South Carolina, and service aboard aircraft carriers in Vietnam, Ha 1 
began his instrumental music teaching career in Texas. During this time 
he earned the Master of Education degree from Southwest Texas State 
University. He later attended the Eastman School of Music where he 
earned the Doctor of Musical Arts degree in 1989. 
Throughout his undergraduate studies, military obligations, and 
teaching career, which includes extensive experience at all levels of 
public school instrumental music and college I university teaching, Ha 1 
has maintained an active and varied performing career. He was 
Assistant Principal Trombonist of the San Antonio Symphony in the 
mid-1960's, and has been Principal Trombonist of the Charleston 
Symphony Orchestra, Orchestra San Antonio, the Greensboro 
Symphony Orchestra, the Greece Symphony Orchestra (New York), 
and the San Antonio Brass. He is currently Principal Trombonist with 
the Cayuga Chamber Orchestra, and Tri-Cities Opera Orchestra. H r. 
is also a regular sub with the Syracuse Symphony Orchestra. 
In addition to his performances as a classical artist, Reynolds has also 
been an active jazz performer since 1963. He toured with Johnny Carson 
throughout Texas and Oklahoma in the 1970's and has played lead 
trombone in numerous road show bands backing entertainers such as the 
Rolling Stones, Jerry Lewis, Doc Severinson, Frank Gorshin, Teresa 
Brewer, Telly Savalas, James Brown, Bob Hope, Martha Ray, Sonny 
and Cher, Charlie Pride, Eddie Daniels, Frank Sinatra, Joe Williams, 
Liza Minelli, Natalie Cole, Kenny Rogers, Johnny Mathis, and others. 
He is also called on to perform periodically with the Gap Mangione 
Big Band and the Xavier Cugat Orchestra. 
Reynolds has been guest soloist with many college and high school 
ensembles and has been a featured soloist with the Greensboro 
Symphony Orchestra, Utica Symphony Orchestra, the United States 
Navy Band, The United States Army Band, the San Antonio Brass, and 
munerous community bands in the New England area. Reynolds w i 11 
also be performing this evening as a member of the Glimmerglass 
Trombone Quartet, accompanied by the United States Army Band, at 
the closing concert of the 2001 ETW. 
Jacob Halpert, age 10, is a student at Belle Sherman Elementary School 
in Ithaca, New York, where he recently made his solo debut (during the 
5th Grade Winter Concert) performing the first movement of the Gordon 
Jacob Trombone Concerto. Jake has been playing trombone for three 
years and studies with Dr. Hal Reynolds. Previous career highlights 
for Jake include growing taller than his trombone (1998), playing his 
first NCAA playoff game (with the Elmira College Pep Band in 1999), 
and participating in the world premiere of Eric Ewazen's 
"Posaunenstadt!" at the Eleventh Annual Fruhling Posaunen (2000) at 
Ithaca College. When he is not busy playing trombone, Jake enjoys 
playing pool, piano, and chess. 
Gabe Hoffman is 13 years old and an 8th grade student at DeWitt 
Middle School in Ithaca, New York. He has a variety of interests, 
including school, cross-country nmning, hockey, and music. Gabe has 
been interested in music since he was very young. He was playing the 
recorder before he started school. He then took piano lessons and in the 
3rd grade added cello to his busy schedule. At the same time, he was 
introduced to the trombone by his neighbor, a local jazz trombonist. He 
soon realized that this was his instrument. He has been a member of 
several jazz groups, school orchestras and bands, and has participated 
in New York State solo competitions, and in Area All-State Bands. 
Gabe's greatest thrill to date has been playing with the Ithaca College 
Trombone Troupe. He currently studies with Dr. Hal Reynolds, who 
adds to his inspiration and love of the trombone. 
Program Notes 
Dr. Frank H. Siekmann's Cove11try was commissioned by the Ithaca 
College Trombone Troupe to be premiered at this morning's performance 
at the Eastern Trombone Workshop with Hal Reynolds as soloist. The 
Trombone Troupe also commissioned Tlzree Moods for Trombone Choir by 
Dr. Siekmann in 1993. His Triunity for trombone, viola, and cello was 
commissioned by Hal Reynolds in 1996. Dr. Siekmann's Three Moods 
for Trombone Clzoir has been recorded by the Ithaca College Trombone 
Troupe in its 1998 CD release entitled "Echoes, Moods, and Reflections." 
It is available in selected music stores and online at amazon.com. 
Coventry was inspired by Dr. Siekmann's recent visit to the English 
city of the same name and it's rich and colorful history. Of the 
composition, Dr. Siekmann writes: "This musical composition begins 
with a Prologue, roughly equivalent to a Froward in a book. Following 
a brief pause at the end of the Prologue is a chant-like section 
recounting the early religious foundation of the area. This moves into 
the polyrhythms analogous to the machines used in manufacturing. 
The air-attack is depicted along with the return of the prayer-like 
chants. The concluding section, the Reconciliation, is more consonant 
and concludes with the harmonious interval of a third between the 
high solo trombone and the low bass trombone, paralleling the 
consonance now existing between the former antagonists." 
Frank Siekmann is a native Staten Islander who studied at New York 
University and at Columbia University where he received his Ed.D. 
He is Professor Emeritus in Music from Kutztown University, 
Pennsylvania culminating a 41-year teaching career that also included 
work in public schools and in the University of Vermont. 
From the outset of his musical career that began at age 13, he has 
written for the groups with which he has been associated. The result is 
a very diverse output of vocal and instrumental music ranging from 
elementary band to virtuoso works for trombone soloist and symphony 
orchestra. Since 1978 he has championed the cause of the lower brass 
resulting in advanced works for John Seidel and the Reading (PA) 
Symphony, Charles Vernon, Joseph Alessi, Douglas Yeo, Randy 
Kohlenberg, Hal Reynolds and Frederick Boyd. His Concerto for Bass 
Trombone, written for Charles Vernon, is widely performed with recent 
performances by the Orchestra of the Vienna Conservatory of the 
Performing Arts, the Goteburg Symphony and the Houston Symphony. 
Dr. Siekmann is a multi-instrumentalist, is active in performance, 
composition and conducting. Since 1982 when he founded Brelmat Music 
(named for children Bruce, Ellen and Matthew) he has been involved 
with the publication of music primarily for the lower brass instruments. 
0 
The School of Music 
Ithaca College's School of Music enjoys a distinguished reputation 
among institutions for professional music study in the United States. A 
celebrated faculty teaches some 450 undergraduate music majors each 
sear, maintaining the conservatory tradition within a comprehensive 
'college setting. The School of Music is home to specialists in virtually 
every orchestra and band instrument; in voice, piano, organ, and guitar; 
and in music education, jazz, composition, theory, history, and 
conducting. Ithaca's music professors perform regularly m campus and 
throughout the country in recitals and concerts, contribute to 
publications and professional organizations, and make presentations at 
numerous conferences and workshops every year. 
What really sets apart the Ithaca College School of Music is the 
faculty's combination of impressive credentials and dedication to 
teaching students-to fostering students' learning, developing their 
talent, and transforming them into trained professionals ready to 
participate in the strongest school systems, the best graduate schools, 
and the finest orchestras, opera companies, and other arts 
organizations. Students who enroll in the School of Music are already 
dedicated musicians who want to study with the best. From Ithaca's 
unique environment, where caring faculty require excellent 
) musicianship and performance, students emerge prepared to make the 
most of their abilities. 
The Whalen Center For Music 
In October of 1999, Ithaca College celebrated the opening of the James J. 
Whalen Center for Music. New construction adds 69,000 square feet to 
the 72,000 square feet provided by the former Ford Hall, the home of 
the School of Music since 1965. Among the major new spaces in the 
Whalen Center are a recital hall, large rehearsal rooms, a lecture 
hall, classrooms, faculty teaching studios, an ensemble library, piano 
and instrumental repair facilities, music education teaching facilities, 
computer labs and classrooms, piano classrooms, electroacoustic music 
studios, and state-of-the-art recording studios to accommodate Ithaca's 
new music recording degree. The four-story atrium that connects a large 
portion of the new construction to the original building is breath taking. 
The overall effect of the building's design is one of beauty and 
functionality, making the Whalen Center one of the finest facilities for 
music study in the country. 
